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Sli tkliig,' yet -i*iSniteJy:haija)gnio\*s; bdldV^eCbliinde*(^**int^ h «JiCinv{ier 
ing unity; “different,” yet never inapprbp*ri5tfe, h\?re*is* Sfi* 5rt* borij. of 
music and the theatre, -riC'Creati/cg in;tj^ spectator something of the 
emotion aroused by a g^at/syn/p?iooy;cri* n ^reat play. 

Here is life, vibrant and palpitatifi^; kefc*is'rh>^hmic energy, throbbing 
and triumphant; he^ejiathe; t^ue creative jurj^ing mightily into the 

everlasting beauty of’>:o1qr.I ; ' /.* ,l I *i 

Consider “Caderiza:”' r\'v/raith'likeC fi^u^ 9 ;is; sented at the keys; har- 
monies float into being, mingle, dissolve; pearly pianissimi swell into 
passionate exclamation; rippling cascades grow into crashing thunder; 
fairy-like thrills leap from major to minor; runs, muttering their begin- 
nings in the bass, explode into the brilliancy, the iridescent purity of 
the treble. How truly, how perfectly, Wenger has caught the spirit! 
Can color ever reproduce the majesty of §ound? Whether yes or no, 
here it has the same effect. 

Consider any of the stage settings. Bear in mind that a setting is an 
integral part of a play, creating a mood, evoking response even before a 
single word is uttered. The art of the dramatist creates character; the 
art of the scene designer creates atmosphere. Both must serve, and 
serve harmoniously. For what is a theatre but the representation of 
life, and what is life but a multifarious background, touched by the 
vivifying finger of action? 

It is here, perhaps, that Wenger is at his best. The stage settings are 
melodious accompaniments for plays, but they are something more than 
that: they are the spirits of the plays themselves. Backgrounds they 
are: that they must be, but here they enter sympathetically into the life 
which is woven into being before them. Sombre or gay, blithe or melan- 
choly, fanciful or realistic, the very souls of the plays seem to have seized 
upon their scenic investitures. 

One more thing. The scene designer contributes one vitally import- 
ant actor to the play, and that actor is Light. Suggestive, vivid as the 
sketches are, they are infinitely more effective upon the stage of the 
theatre itself, rich with shadows, various in chiaroscuro, receding into 
darkness or emerging into brilliancy under suitable and appropriate 
illumination. The imagination of the spectator, his poetic fancy, must 
supply what cannot here be supplied in any other manner. Surely the 
fact that the spectator may not remain passive, that he must contribute 
to the effect which the sketches have upon himself, makes the art of 
Wenger no less interesting. 


Percival Wilde 
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CATALOQUE 

SCREENS 

Ship of Hope 

Maternity 

Cadenza 

Castles in the Air — Portal Curtain, Strand Theatre, N. Y. 

Under the Sea 
Sleeping City 
Fairy Tales 
Nocturne 

STAGE DESIGNS AND PAINTINGS 

Introduction, Tschaikowsky’s “Nut Cracker Suite”-'Rivoli Theatre 

Queen of Sheba-'Rivoli Theatre 

Stage Setting for “MinueP’^Rivoli Theatre 

“Ship of Jewels*’'-Capitol Theatre, N. Y. 

Stage Setting for “Les Preludes’’"Capitol Theatre, N. Y. 

Prologue for “Passion”"Capitol Theatre, N. Y. 

Hansel and Gretel, “Witch’s House”'-Capitol Theatre, N. Y. 

Stage Setting for “Danse Viennois”— Kriesler 
“Tannhauser” 

“Youth”-'Greenwich Village Theatre 
“Pathetique,” Tschaikowsky 
“Poppy God”, Act Il-^Selwyn Production 
Stage Setting “Great Music”, Act II 
“Bluebird” Graveyard 
Ancient Story 

Portal Curtain, Capitol Theatre, Vancouver, B. C. 

“Under the Sea”-Legend 
“Petroushka”,— Metropolitan Opera House 
Fantastic Landscape 
Spiritland 

Under the Sea— Enchantment 
Parsifal 

The Magic River 
The Alarm 
The Interior 
Arabian Tales 
The Garden 
Legend 
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John Wenger was born in Elizabethgrad, Russia, June 16, 1887. He was 
a student at the Imperial Art School of Odessa. After coming to America, 
he continued his studies at the National Academy of Design. He has 
exhibited at the National Academy, Pennsylvania Academy, Architect- 
ural League, and in various museums thruout the country. His largest 
audiences, however, grew out of his activity in designing stage settings 
for the Metropolitan Opera House, the Boston Opera Company, Green- 
wich Village Theatre, Capitol Theatre, Rivoli Theatre, Rialto Theatre, 
Strand Theatre, New York City; Capitol Theatre, Vancouver; Capitol 
Theatre, Calgary; Pantages Theatre, Toronto; Indiana Theatre, Terre 
Haute; Grauman’s Tlieatre, Los Angeles, etc. Some of the principal 
productions designed by Mr. Wenger for these theatres are: Petroushka, 
Ballet Prince Igor, Efficiency, He, Maid of France, the Big Scene, Youth, 
The Poppy God, The Great Music, Peer Gynt Suite, Nut Cracker Suite, 
Caucasian Sketches, Dance Macabre, Queen of Sheba, Danse Ballets, 
Hansel and Gretel, Tannhauser, Lohengrin, Persian Garden, 
Hiawatha, the Bluebird, etc,, etc. In several of these theatres Mr. 
Wenger has installed per^nanent concert stage decorations. 



